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Abstract: Each time one tunes into the All-India Radio one hears the national song as the radio station initiates
broadcasting. Hearing the national song & singing the national anthem has been wired to our brains since we became
conscious as an Indian citizen. This article will help us reflecting while we all try to comprehend the views of those who
find it difficult to sing the entire song currently. The song denotes mass awareness across the nation. Through this article
one gets a slice of history of the song, its progress in mass media, its expansion from two stanzas to 6 stanzas, the story of
the gramophone duo, its brush with the law & the expected behaviour from the masses towards approaching & singing the
entire song. There is a big aspiration of this article. It aspires that the future generation memorizes the song in its entirety
just like the national anthem.
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INTRODUCTION 15 years after it appeared in the novel Rabindra

Two davs past the Republic Dav of 2026 the Nath Tagore entered the picture. He set the song to tune

h L wo day I} 1 th fp fy s f & sang it for the first time at the congress session.

ome m;lmstry' noia 1 tVe dlrsl\t/[ set o I")lfl? to;o s for History unfolded in Bengal & the British had initiated the

singing the national song Vande Mataram. The direction partition of Bengal. It was here that for the next 9 years
was that all six stanzas of the song shall be sung during

ficial functi I S Ken in 103 the song was deployed in the movement against the
othcia unctlon's. n retro a position was ta en mn 7 partition that happened in 1905. Thereafter the song was
by the leadership of the congress & this position was

broken. Bankim Chandra Chatterjee wrote the song in not'restr}ctgd o Bengal only as’ it spread across the nation
1875 but it appeared in his book gAnandamath’ onlfl 0 while aligning with the nation’s freedom struggle. [2,3]
1881. The novel was set in the backdrop of a 18th century
rebellion of sanyasis or monks. Another backdrop was
the Great Bengal Famine of 1770. The base of the plot
was that Muslim rulers were projected as repressive &
they allied with the British as well. [1,2]

Let us analyse the song literally. There are six
stanzas in all. The first two stanzas are about the beauty
of the motherland. The word ‘Sujalam’ refers to clean
water which is a dire need that each one of us aspire for.
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The word ‘Sufalam’ indicates the fresh fruits from the
plants. Next word is ‘Malayaj Sitalam’ which obviously
means clean & cold air or so say ‘Thandi Thandi
Purbeya’ in Hindi language. Lyricist Anand Bakshi
picked up this thread to write ‘Mere Desh Mein Pavan
Chale Purvai’ in the Hindi movie ‘Jigri Dost’ 73 years
after Tagore sang the national song for the first time.
Next two words are ‘Sasya Shyamalam’ & here it
indicates all the cereals, pulses & all the greens that we
consume. In a nutshell, the entire concept of Public
Health Nutrition (PHN) is embedded here with basic
components like water, air, fruits, cereals & all greens
that we need. [2,3,4]

The third & fourth stanzas indicate that crores
of arms with sharp swords are ready to fight for the
motherland. The fifth stanza talks about the image of
India that is carved out in every temple & shrine. The last
stanza is a metaphor used for the motherland where it
says that the motherland is in-fact represents the trinity
Hindu goddess of Durga, Lakshmi & Saraswati. [2,3]

Coming to reflect the political actions
associated with the song, one finds that the Congress
Working Committee (CWC) which is the party’s highest
decision-making body adopted all the six stanzas through
a resolution on the song in October 1937. The CWC
resolution mentioned that as the song was composed
before Bankim ji wrote his novel ‘Anandamath’ it should
be considered separate from it. The song & the words
‘Vande Mataram’ were seditious as per the British. The
British wanted to suppress the song by violence &
intimidation. A huge gathering of delegates & volunteers
was lathi charged by the police at the famous session of
the Bengal Provincial Conference (BPC) held in Barisal
in April 1906 i.e. just after a year of the partition of
Bengal. The Barisal conference was held under the
leadership of A. Rasul. The resolution of the conference
mentions that the delegates were beaten severely because
they cried the slogan ‘Vande Mataram’ very loudly while
they fell down unconscious. This was the beginning of
innumerable instances of sacrifice & suffering that
spread all over India & was associated with the national
song. [2,3,5,6]

Moving on, the CWC resolution went to argue
in favour of as to why only the first two stanzas of the
song should be sung. After that, gradually & slowly the
use of the first two stanzas of the song spread to other
provinces of the nation. Along with that a certain national
significance began to be associated with these two
stanzas. The significance revolved around the fact that
these two stanzas described the beauty of the motherland
in tender language & the abundance of her gifts that she
gives us. Further, it was also mentioned that there was
absolutely nothing in them to which objection could be
associated with religious or any other point of view.
[2,3,5,6]

Another point that these two stanzas mentioned
were 30 crores of Indians which implied that it addresses
all the Indians at that point of time. The resolution does
not stop here. It mentions that there is nothing in these
two stanzas to which any one can take exception. The
other four stanzas are little known & hardly any one sings
these stanzas. Further it also mentions that these four
stanzas contain certain allusions including a religious
ideology. These aspects may not be in keeping with the
ideology of other religious groups in India. [2,3,5,6]

The resolution also mentioned that in national
gatherings only the first two stanzas should be sung. It
also added that there is perfect freedom to the organisers
of the events to sing any other song of an unobjectionable
character. This song can be in addition to the Vande
Mataram song or any other song in the place of Vande
Mataram. [2,3,5,6]

Experts opine that the objections raised against
the song that led to pushing the song only two stanzas
were a two-fold issue. The first fold regarding the later
stanzas became a call to war where Muslims are the
adversary in the book Anandmath. The second fold is
that the motherland here acquires the form of a Hindu
goddess thus alienating Muslims. Other experts opine
that in the annals of Hindu nationalism the story of
Vande Mataram from being the icon of the national
movement to the song becoming an extra ordinary
situation itself. The situation signified betrayal & a
distortion of nationhood. [2,3,5,6]

The experts also opine that for all those
associated with the Rashtriya Swayamsevak Sangh
(RSS) Parivar & the Bharatiya Janata Party (BJP) it was
crucial for continuing the attachment to the national
song. On the other-hand at the same time the importance
of the National Anthem/Song had taken the form of a
faith. The Muslim opposition to the song put the congress
party in a tricky situation. Under Nehru, the party
projected it as secular thus shedding all the Hindu
imagery. In the process, a vacuum space was created &
the space was gleefully appropriated by Hindu
nationalism as the national song as its very own. [5,6]

Gramophone Duo

After the CWC meeting in 1937, the congress
gathered for its 51% annual meeting at Haripura in
Gujarat in early 1938. In these months from 1937 to
1938, the national song had changed. The way it was to
be seen, heard & presented everything changed. Subhash
Chandra Bose as president of the congress had a four-
mile journey in a chariot/‘Rath’ drawn by 51 bullocks &
hung tuned bells around the neck of these 51 bullocks
with Vande Mataram as the engraved letters on these
bells. A Bengali troupe sang the national song & Sarojini
Naidu said that it was exquisitely sung. Haripura actually
salvaged what Barisal compromised. Bose had a special
gramophone record cut to restore the pride of the national
song. Timir Baran, a distinguished name in Indian
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orchestra was given the responsibility. Vande Mataram
was composed in two versions. A grand choral recording
& an instrumental version like a military march. Instead
of the usual 10 inch a 12inch gramophone was used to fit
all the six stanzas on one side. [7]

The label of the gramophone had a tricolour
bearing the charkha. It was mentioned Vande Mataram
Sampoorn or complete. It was named as Indian National
Anthem. Following that within a year or by 1939, Bose’s
relations soured with the congress. Nehru’s cabinet chose
Jan Gan Man as the national anthem in 1948 which was
validated by the constituent assembly on 24" January
1950 through a statement. There was no distinction
between the song & anthem in the statement. The
statement gave equal status to both the songs but the
word national song was missing in the statement. On 25%®
November 1955 Nehru referred to Vande Mataram as a
special national song in a cabinet note. The cabinet note
mentioned that both Vande Mataram & Jan Gan Man
should not be sung at the same function. This note was
marked to Home Ministry. Further, it said Vande was to
open & Jan Gan was to close the function. This
distinction had no constitutional & legal basis. [7]

It is intriguing to note that between the
monumental 1938 recording & the 1950 statement,
another little noticed gramophone record came out. In
this record, the six stanzas became four stanzas that were
pressed on a 10 inch His Master’s Voice (HMV) record.
The ‘Sampoorn’ label had also changed, on the label
instead of Indian National Anthem it was written Indian
National Congress Anthem. Why & Who inserted the
word ‘congress’ no one knows till date. [7]

This is the big-to-small story of the gramophone
duo related to Vande Mataram. The HMV record is still
silent on this issue but the query remains stuck deep in
the grooves of the gramophone. [7]

DISCUSSION

In August 2026, the song Vande Mataram got
the same honour & protection as that of the national
anthem through an act passed in the parliament. In fact,
the song has travelled a distance. The novel being written
first followed by the addition of the song. After a brief
silence the song received a tune & was sung which
coincided with the partition of Bengal. The CWC
resolution added a twist to the song. The twist took the
song into the domain of freedom struggle. From there, it
moved to the nook & corner of the nation as a tool of the
masses. After independence being curtailed to only two
stanzas & after 79 years again it propped up to all the six
stanzas. In between this flip & flop the song never lost
touch with the masses. Communism, religiosity, partisan
& divisive politics tried to suppress the four stanzas but
they are back & kicking over again. [1,2]

One has to always keep in mind that we all are
a part of the soil & eventually will go back to the soil one

day. A Hindu goes back to the soil as ash, a Muslim goes
back directly, A Parsi goes back through the stomach of
the scavangers, followers of Shintoism go back to the soil
through water. The Vande Mataram song is a tribute to
the soil that has nurtured us & the portion of the soil that
we thrive on is geographically called India. [8,9]

CONCLUSION

The national anthem & the national song are not
just songs but these two are the threads that bind us as
Indians. Both these two threads travel through our entire
life span. There is a common friend of both these threads.
The common friend is our tricolored national flag. The
trinity of national flag, national anthem & the national
song are alike to the trinity of soil, water & air for any
Indian. Different types of songs came from other parts of
India like Jhanda Uncha Rahe Hamara from North India
but none caught up with the spirit of the masses like the
national song & the national anthem. Bengal’s
contribution towards this spirit remains unique here. One
wishes that the same spirit percolate to the next
generation where the entire population embrace all the
six stanzas of Vande Mataram.
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